Norse Mythological Elements in \u3ci\u3eThe Hobbit\u3c/i\u3e by Brunsdale, Mitzi M.
Volume 9 
Number 4 Article 17 
12-15-1983 
Norse Mythological Elements in The Hobbit 
Mitzi M. Brunsdale 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Brunsdale, Mitzi M. (1983) "Norse Mythological Elements in The Hobbit," Mythlore: A Journal of J.R.R. 
Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: Vol. 9 : No. 4 , Article 17. 
Available at: https://dc.swosu.edu/mythlore/vol9/iss4/17 
This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: A VIRTUAL “HALFLING” MYTHCON 
July 31 - August 1, 2021 (Saturday and Sunday) 
http://www.mythsoc.org/mythcon/mythcon-51.htm 
Mythcon 52: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico; July 29 - August 1, 2022 
http://www.mythsoc.org/mythcon/mythcon-52.htm 
Abstract 
Considers the influence of Norse mythology on The Hobbit in particular, both in story elements and in 
“Northern courage.” Asserts that in The Hobbit, Tolkien “bases each of the major elements of the quest on 
an identifiably Northern mythological source.” Sees the moral choices presented in The Hobbit as 
characteristic of those faced by the “stern heroes of Northern myths” and important to children, whose 
notions of right and wrong are more basic than those of adults. 
Additional Keywords 
Norse literature—Influence on J.R.R. Tolkien; Norse mythology—Influence on J.R.R. Tolkien; Tolkien, 
J.R.R.—Influence of Norse mythology; Tolkien, J.R.R. The Hobbit—Sources 
This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol9/iss4/17 
M YTHLORE 34: W inter 1983 page 49
N o rse  M yth o lo g ica l E lem en ts in  T h e  H o b b it
Mitzi M. Brunsdale
Andrew Lang, th e  S c o ttis h  n in e teen th -cen tu ry  c o lle c to r  
o f f a i r y  ta le s , b e liev ed  th a t " Is  i t  tru e ? "  was "th e g re a t 
q u estio n  ch ild re n  a sk ."  But J . R. R. T olkien d ec la red  ("On 
F a iry  S to r ie s ,"  1938) th a t  ch ild re n  had asked him f a r  more 
o fte n , "Was he good? Was he wicked?" T olkien  concluded, 
"they  were more concerned to  g e t th e  R igh t sid e  and th e  Wrong 
sid e  c le a r . For th a t  i s  a  q u estio n  eq u a lly  im p o rtan t in  
H isto ry  and in  F a e rie . "1
F ir s t  in  h is  c h ild re n 's  book The H obbit and la te r  in  th e 
tr ilo g y  The Lord o f th e  R in g s, T olkien  ex h ib ite d  a u n iv erse  
th a t  seemed to  e x is t in  h is to ry  ra th e r  th an  one m erely an in ­
v en tio n  of F a e rie . Much o f T o lk ien ' s a b il i ty  to  convince h is  
re a d e rs  o f th e  " re a l"  ex is ten ce  o f th e  M idd le-earth  he 
c re a te d  seems to  stem  from  th e  co n v ic tio n  he shared  w ith  
C h este rto n , th a t c h ild re n  "are in n o cen t and love ju s tic e : 
w hile most o f us a re  w icked and n a tu ra lly  p re fe r m ercy . "2  
T olk ien  drew upon a c h ild 's  s te rn  p e rcep tio n  o f R igh t and 
Wrong, in  which "mercy untem pered by ju s tic e "  le a d s  to  " f a l­
s if ic a t io n  o f valu es"3  and tu rn ed  fo r  th e b a s is  o f h is  
M id d le-earth  to  a  w orld he had loved  sin ce  h is  own boyhood, 
"the nam eless N orth o f S igurd  of th e  V olsungs, and th e p rin ce 
o f a l l  d ragons."4
Since th a t somber N orthern atm osphere i s  illu m in a te d  
only by human heroism  in  th e  face  o f in e v ita b le  d e fe a t by th e 
fo rc e s  o f e v il , and "th e  hero can prove what he i s  only by 
d y in g ,"5 hero and dragon in  th e  g re a t Germanic myths a re  as 
in tim a te ly  bound to g e th e r a s th e  c h ild 's  R ig h t and Wrong, one 
unable to  e x is t w ith o u t th e  o th e r. C onventional ex p lan a tio n s 
fo r  c h ild re n 's  fa s c in a tio n  w ith  fa n ta sy  and adventure main­
ta in  th a t "the c h ild  la c k s  th e  ex perience th a t would make 
re a lism  m eaningful to  him , and he la c k s th e  le a rn in g  which i s  
n ecessary  fo r  th e  in te rp re ta tio n  o f a lle g o r ic a l f ic t io n ." 6 
T o lk ien , however, broadened " c h ild re n 's  li te r a tu r e "  by b u ild ­
in g  n o t on th e  c h ild 's  in a b i l i t i e s  b u t on c h ild re n 's  p o s itiv e  
—i f  r ig o ro u s—N orthern m oral sen se , unclouded by s o f te r  v i r ­
tu e s  o f mercy and fo rg iv e n e ss .
The H obbit c e n te rs  on a decid ed ly  N orthern q u est fo r  
d rag o n 's  g o ld , cu lm in atin g  in  th e  s la y in g  of th e  dragon Smaug 
by B ard, a  human h e ro , and th e  ensu ing  B a ttle  o f th e  Five 
A rm ies, p it tin g  th e  fo rc e s  o f Good a g a in s t th o se o f E v il, 
w ith  th e  p riz e  th e  freedom  of men, e lv e s , and dw arves—and 
h o b b its , th e  u tte r ly  new beings T olkien  c re a te d  to  w itn ess 
th e  q u e st and to  a c t o u t i t s  p r in c ip a l ro le . T o lk ie n 's  
g en tly  rounded l i t t l e  p ro ta g o n is t, th e  h o b b it B ilbo  B aggins, 
h a lf  human s iz e , b rig h tly  c la d , and good n a tu red , d w ells a t 
f i r s t  in  th e  epitom e of c re a tu re  com forts: "a very comfor­
ta b le  tu n n e l w ith o u t smoke, w ith  p an e lled  w a lls , and flo o rs  
t i le d  and ca rp e ted . . . and lo ts  and lo ts  of pegs fo r  h a ts  
and co a ts"  and d in n er "tw ice a  day when they  can g e t i t . "7 
But B ilb o 's  m other, "the fab u lo u s B elladonna Took" gave her 
son an u n h o b b itlik e  y earn in g  fo r  adventure th a t draws him, 
w illy -n illy , in to  accep tin g  th e w izard G an d a lf's in v ita tio n   
to  jo in  T h o rin 's  band o f dwarves in  seek ing  ou t Sm aug's l a i r .   
A side from  th e  h o b b it h im se lf, though, T olkien bases each of 
th e  m ajor elem ents o f th e  q u est on an id e n tif ia b ly  N orthern 
m ytholog ical so u rce .
G andalf th e  w izard d isp la y s  each of th e th re e  m anifes­
ta tio n s  of th e  Scandinavian god Odin. Odin i s  sa id  to  have 
appeared  to  H arald W artooth, King of th e  Danes, in  p re - 
C h ris tia n  tim es a s "an o ld  man of g re a t h e ig h t, . . . c lad  
in  a h a iry  m an tle . " 8  r a th e r  lik e  G andalf, famous in  h o bb it 
lo re  a s a m agician, who one day tu rn ed  up from  h is  wander­
in g s a t  B ilb o 's  door a s "an o ld  man w ith  a s ta f f , . . .  a 
long  g rey  c lo ak , and a  w hite beard" (H obbit, p . 1 7 ). In  
Norse myth, Odin p rim a rily  appears a s a god o f b a tt le  and 
g iv e r o f v ic to ry , choosing s la in  w a rrio rs  to  liv e  w ith him 
in  V alh a lla  u n ti l  th ey  jo in  in  th e  l a s t  g re a t b a tt le  between 
th e  gods and e v il fo rc e s , when O d in 's sp e c ia l ad v ersary  is  
th e  g re a t w olf F e n ris . G andalf to o  a t  f i r s t  seems only an 
o ld  w anderer, b u t once on th e  way, he soon uses h is  m agical 
pow er, lik e  O d in 's , to  speak w ith  b e a s ts  and b ird s  lik e  th e
King o f th e  E ag les, who saves B ilbo  and th e  dwarves from  th e  
w o lfish  Wargs beyond th e  Edge o f th e  W ild. The e a g le s , 
sacred  in  Norse myth to  O din, h e lp  p reserv e  th e fo rc e s  o f 
Good G andalf guided a t  th e  B a ttle  o f F ive A rm ies. Odin was 
a ls o  known a s a shaman, e sp e c ia lly  ab le  to  b rin g  e c s ta sy  in  
b a tt le  and p o e tic  in s p ira tio n , w ith  sacred  rav en s to  b rin g  
him new s, lik e  th e  rav en s who a tte n d  G andalf. G andalf' s 
stran g e  fr ie n d  B eorn, who re scu es B ilbo and the dwarves from 
g o b lin s and a t  la s t  w ins th e  B a ttle  o f F ive Armies fo r  th e 
fo rc e s  o f Good in  th e  shape of a g re a t b ea r, i s  rem in iscen t 
o f th e  b e rse rk e r w a rrio rs  co n secra ted  to  Odin, who fo u g h t 
w ith  superhuman s tre n g th  in  th e  in to x ic a tio n  of b a tt le  and 
could re p u te d ly  assume the shape of f ie rc e  an im als. O d in 's 
th ird  fu n c tio n , a s God o f th e  Dead, a lso  u n d e rlie s  G andalf’s 
in a b i l i ty  to  change M an's m ortal f a te , ju s t  as Odin had to  
bow to  th e  e a rth ly  d eath  o f h is  w a rrio rs .
The o th e r two non-human ra c e s  p o rtray ed  in  The H obbit, 
th e  e lv e s  and th e  dw arves, a re  s im ila rly  c lo se ly  re la te d  to  
N orthern m ythology. T o lk ie n 's  e lv e s have n o th ing  b u t th e ir  
name in  common w ith  th e  amusing b u t in e f fe c tu a l p ix ie s  of 
fo lk lo re . The in h a b ita n ts  o f th e  Old Norse A lfheim , one of 
th e  th re e  d iv is io n s  o f th e  Scandinavian m ythological u n i­
v e rse , were im p ressiv e , pow erful beings w ith  a  sp e c ia l power 
o f h e a lin g . Cerem onies honoring them continued u n ti l  th e  
la te  V iking p e rio d , around 1018 A .D ., when anim al s a c r if ic e s  
were made a t  burial-m ounds in  which e lv e s were supposed to  
r e s id e .10 The fe y  e lv e s o f T o lk ie n 's  Mirkwood are  b e a u tifu l 
and dangerous, in h a b itin g  fo r e s ts  th e  H obbits norm ally fe a r  
and avo id , and th e ir  powers involve h ea lin g  and m agical r e ­
g en e ra tio n . The L ast Homely House of E lrond H alfelven a t  
R iv en d ell where B ilbo  and th e  dwarves recu p e ra te  a f te r  the 
f i r s t  p a rt o f th e i r  journey  i s  perm eated w ith  such red o u b t­
ab le  m agical lo re  th a t "E v il th in g s d id  n o t come in to  th a t 
v a lle y "  (H obbit, p . 6 l ) .  T o lk ie n 's  dwarves a lso  s tro n g ly  
resem ble th e ir  Old Norse fo re b e a re rs , "c re a tu re s  w ith  stran g e  
names, who bred  in  th e  e a rth  lik e  m aggots, and dw elt in  
h i l l s  and ro ck s. These were s k ille d  craftsm en , and i t  was 
th ey  who w rought th e  g re a t tre a su re s  o f th e  gods, " 1 1  among 
them th e  g re a t go ld  r in g  D raupnir from  which e ig h t o th e r 
r in g s  dropped every  n in th  n ig h t.12 Once T o lk ie n 's  dwarves 
had w rought eq u a lly  sp len d id  w onders, b u t, lik e  so many 
o th e r o f h is  fo lk , E v il has d riv en  them from  th e ir  la n d s . 
Lacking- "a m ighty W arrior, even a Hero" (H obbit, p . 3 3 ), 
G andalf has chosen B ilbo  to  h elp  s te a l th e  dw arves' tre a su re  
back from  Smaug th e  dragon. Like th e Germanic hero Beowulf, 
B ilbo  i s  th u s engaged to  h elp  a people n o t h is  own. Echoing 
th e  tr a d itio n s  o f th e  Germanic w a rrio rs , to o , when the 
dw arves' le a d e r T horin f a l l s  in  b a tt le , a  v ic tim  o f h is  own 
lu s t  fo r  g o ld , h is  two nephews a lso  d ie  defending him 
(H obbit, p . 275), exem plify ing th e s tro n g  re la tio n  between a  
N orthern c h ie f ta in  and h is  s i s t e r 's  sons as w ell as th e  
Germanic code o f th e  co m ita tu s.
One o f th e  Norse dw arves' m ig h tie st a r t i f a c ts  was the 
go ld  r in g  in  th e  s to ry  of S igurd th e  V olsung. T his r in g  
brought only d e s tru c tio n  on those who wore i t ,  even S ig u rd , 
who k il le d  th e dragon F a fn ir and took over h is  hoard o f 
tr e a s u re .!3  When l i t t l e  B ilb o , c e r ta in ly  no hero in  the 
stam p o f S igurd , i s  sep ara ted  from th e  dwarves and fin d s  a 
stran g e  c re a tu re , Gollum, th ey  p lay  one of th e p rim itiv e  r i d ­
d le  games beloved o f e a rly  Germanic tr ib e s . The p riz e  i s  
Gollum’s "p rec io u s,"  a r in g  th a t en ab les i t s  w earer to  be in ­
v is ib le . B ilbo  knows th e  r id d le  game b inds even wicked 
c re a tu re s  (H obbit, pp. 8 6 - 7 ) , and so Gollum must u n w illin g ly  
y ie ld  i t  up when B ilbo w ins. The rin g  en ab les B ilbo la te r  
to  c a rry  ou t h is  m ission  in  th e  dragon’s cave, b u t by doing 
so i t  b rin g s about th e  c lim a c tic  b a tt le  o f th e s to ry . In 
g iv in g  th is  r in g  so much power in  The H obbit ( to  say n o th in g  
o f h is  la te r  tr ilo g y ) , T olkien  is  em ploying th e  long  t r a d i­
tio n  o f Old Norse rin g -m ag ic . In  th e  o ld  tem ples o f Thor, 
s i lv e r  o r go ld  arm -rin g s were k ep t to  sw ear sacred  o a th s and 
m ag ically  p ro te c t th e ir  w earers from sw ord-blow s.14 Germanic 
tr ib e s  o ffe red  b rid e s  th e ir  w edding-rings on a sword, lin k ­
in g  m a rita l w ith  m ilita ry  f id e l i ty ,  and th e  r in g - h il ts  o f
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V iking and Germanic swords te s t i f y  to  th e  sacred  re c ip ro c a l 
hond between th e  lo rd  (r in g -g iv e r)  and h is  heorow eard.15 
The r in g  in  T o lk ie n 's  work as w ell as in  th e  Germanic mytho­
lo g ic a l tr a d itio n  which in sp ire d  i t  e n c irc le s  th e  u n iv e rsa l 
d u a lis t ic  p rin c ip le  o f Good and E v il.
The e v il f ie ry  dragon who guards th e  mound o f b u ria l 
tre a su re  s to le n  from  th e  tomb o f a  dw arf k in g , T h o rin 's  
a n c e s to r, is  an o th er o f th e s tro n g e s t m o tifs o f N orthern 
myth, as in  Beowulf, where th e  th e f t o f one o f th e  d rag o n 's 
go ld  cups b rin g s on th e v a s t d ev asta tio n  of th e  co u n try sid e 
th a t fo rc e s th e aged hero to  b a tt le  fo r  h is  p e o p le 's  l iv e s .16 
When B ilbo removes one cup—a l l  th a t th e l i t t l e  h o b b it can 
c a rry —to  prove to  T horin th a t B ilbo has indeed been in s id e  
Smaug's l a i r ,  Sm aug's vengeance i s  ju s t  as h arsh : "Flames
unquenchable sprang high in to  th e n ig h t” (H obbit, p . 2 3 6 ) 
from  th e town of D ale. The human hero Bard e v e n tu a lly  faces 
and s la y s  Smaug, even though Bard ap p aren tly  d ie s , lik e  
Beowulf, in  th e e f f o r t . But T olkien  does n o t allow  Bard to  
d ie , a  d ep artu re  from  th e  tr a d it io n . An o ld  th ru sh  c a rr ie s  
Bard a message from  B ilb o , re v e a lin g  th e  one v u ln erab le  spo t 
in  Smaug's bejew eled a rm o rp la tin g . In  th e Norse m yth, the 
dragon, as the symbol fo r  th e  law o f m o rta lity  ex em plified  in  
th e  devouring flam es o f N orthern fu n e ra l r i tu a l ,  re p re se n ts  
th e  fo rce  o f d eath  which n e ith e r heroes nor th e gods them­
se lv e s could conquer. B ard 's  su ccess, however, adm its 
hum anity in  T o lk ie n 's  u n iv erse  to  a  k ind  of h e ro ic  im m ortal­
i t y ,  only p o ss ib le  th rough th e sm all b u t e s s e n tia l ro le  of 
th e  h o b b it. The h e ro ic  a c t fo r T olk ien , in  f a c t , could only 
e x is t in  th e  p resence o f a  c a ta ly tic  w itn ess, here th e  
h o b b it, one who had overcome h is  own fe a rs  in  o rd er to  p e r­
severe .
At th e same tim e when he was w ritin g  The H obbit. T olkien 
en u n cia ted  th e  harsh  b u t n ecessary  le sso n  of m a tu rity  in  th e  
essay  "On F a iry  S to r ie s " : " . . .  th a t on callow , lum pish and
s e lf is h  youth p e r i l , sorrow , and th e  shadow o f d eath  can 
bestow  d ig n ity , and even sometimes wisdom ."17 B ilbo had to  
face  n o t only th e outw ard p e r ils  o f unknown re g io n s , f ie rc e  
b e a s ts  and e v il so rce ry , b u t f a r  w orse, faced  th e  inw ard 
danger most p e rilo u s  to  th e  N orthern so u l: th a t he would
prove a coward. Bi l bo fo u g h t h is  r e a l b a tt le  w ith  h im self 
in  th e  tu n n e l le ad in g  to  Smaug's l a i r ,  "before he ev er saw 
th e  v a s t danger th a t lay  in  w a it. At any ra te  a f te r  a  sh o rt 
h a lt go on he d id " ( H obbit, p . 205). B ilbo a lso  ex p erien ces 
sorrow  by G andalf’s shaming him o u t o f h is  d e sp a ir a s Gan- 
d a lf  leav es the p a rty  a t  th e  edge o f Mirkwood: "You must
e ith e r  go through o r g ive up your q u est. And I am n o t going 
to  allow  you to  back o u t now, Mr. B aggins. I  am ashamed of 
you fo r  th in k in g  o f i t .  You have g o t to  look a f te r  a l l  
th ese  dwarves fo r  me.'" (H obbit, p . 138). B ilbo  experien ces 
an even g re a te r sorrow , however, a t  th e lo s s  o f h is  freq u en t 
dream of being  back in  h is  sa fe  h o b b it h o le . H is sorrow  is  
n ecessary  to  know h im se lf, though, and recogn ize h is  i l l u ­
s io n s fo r  what they  a re . By th e  tim e th e B a ttle  o f Five 
Armies seems lo s t , B ilbo  has achieved a N orthern sto ic ism , 
re g re ttin g  only th e la ck  o f g lo ry  in  th e d e fe a t:
"R eally  i t  i s  enough to  make one weep, a f te r  
a l l  one has gone th rough . I  would ra th e r  o ld  
Smaug had been l e f t  w ith  a l l  th e w retched tre a su re , 
than  th a t th ese  v ile  c re a tu re s  should g e t it ,/a n d  
poor o ld  Bombur . . . and a l l  th e r e s t  come to  a 
bad end: and Bard to o , and th e Lake-men and th e 
merry e lv e s . . . . / i  have heard songs of many 
b a tt le s , and I  have alw ays understood th a t d e fe a t 
may be g lo rio u s . I t  seems very uncom fortable, 
n o t to  say d is tre s s in g . I  w ish I  was w ell ou t of 
i t  (H obbit, p . 270).
Thus fo llo w in g  th e W eltb ild  o f th e  pagan N orthern 
p eo p les, th e  g re a te s t danger to  th e  ch a ra c te rs  o f The H obbit 
i s  n o t th e shadow of p h y sica l d eath  b u t the th r e a t o f a 
death  th a t w ill n o t allow  them to  prove them selves. B ilbo 
won th e  beginning of h is  p erso n al d ig n ity , even acq u irin g  
th e  Germanic w a rr io r 's  r ig h t to  name h is  sword, in  a lo n e ly  
b a tt le  deep in  th e fearsom e fo r e s t:
Somehow th e  k il l in g  of th e  g ia n t sp id e r, a l l  
alone by h im self in  th e  dark w ithout th e  h e lp  o f 
th e w izard o r th e  dwarves o r o f anyone e ls e , made 
a g re a t d iffe re n c e  to  Mr. B aggins. He f e l t  a 
d if fe re n t p erson , and much f ie r c e r  and b o ld er in  
sp ite  o f an empty stom ach, a s he wiped h is  sword
on th e  g rass and pu t i t  back in to  i t s  sh eath e .
" I w ill g ive you a name," he sa id  to  i t ,  "and I 
s h a ll c a ll  you S tin g " (H obbit. p . 154).
B ilbo  has thus changed co n sid erab ly  by th e tim e he a r ­
riv e d  a t  th e  en tran ce  to  Smaug's cave:
He was trem bling  w ith  fe a r , b u t h is  l i t t l e  face  
was s e t and grim . A lready he was a  very d if f e r ­
e n t h o b b it from th e  one th a t had run  out w ithout 
a pock et-h an d k erch ief from Bag-End long ago. He 
had n o t had a pock et-h an d k erch ief fo r  ag es. He 
loosened h is  dagger in  i t s  sh ea th , tig h ten ed  h is  
b e lt , and went on (H obbit, pp. 204-5).
Even trap p ed  in  Smaug's tu n n e l w ith th e  dwarves d e sp a irin g  
around him, B ilbo  i s  stren g th en ed , fe e lin g  "a stran g e  
lig h te n in g  o f th e h e a rt, a s i f  a  heavy w eight had gone from 
under h is  w aistco a t" (H obbit, p . 223).
B ilb o 's  hard-won self-know ledge allow s him to  recogn ize 
T h orin ' s  d e s tru c tiv e  ob sessio n  w ith  gold even when Bard the 
d rag o n -slay e r cannot. B ilbo  t e l l s  B ard, " . . .  you d o n 't 
know T horin O akenshield a s w ell a s I  do now. I  assu re  you, 
he i s  q u ite  ready  to  s i t  on a  heap of go ld  and s ta rv e , as 
long  as you s i t  h ere" (H obbit, p. 256). B ilbo a v e rts  s u ic i­
d a l war betw een dw arves, men and e lv e s by g iv in g  T h o rin 's  
g re a t d e s ire , th e  A rkenstone, to  th e  E lvenking (H obbit, 
p . 258), and even T horin , dy ing , comes to  p ra ise  B ilb o 's  
w ise d e c is io n : " 'T h ere i s  more in  you o f good than  you
know, c h ild  o f th e  k in d ly  W est. Some courage and some w is­
dom, blended in  m easure. I f  more of us valued food and 
cheer and song above hoarded g o ld , i t  would be a  m errie r 
w o rld '"  (H o b b it, p . 273).
T o lk ie n 's  "m errie r w orld" o f M idd le-earth  su re ly  p ro ­
v id es ch ild re n  a  ro u sin g  adventure ta le , b u t The H obbit is  
a lso  a  ta le  about th e  c h ild  a t  th e  h e a rt o f most of u s , p e r­
ce iv in g  R ight and Wrong a s s te rn ly  a s d id  th e  heroes o f the 
N orth. Perhaps T o lk ie n 's  "ch ild "  i s  an o th er name fo r  an 
acu te  m oral sense im possib le to  achieve in  com fort and secu r­
i t y  and th e  c e r ta in ty  o f sa lv a tio n . I f  humble l i t t l e  w itn es­
se s  may win th e  r ig h t to  p erceiv e and a s s is t  th e  noble a c t 
through their-ow n su ffe rin g  and t r i a l s ,  th e ir  w orld n eces­
s a r ily  ap p eals to  a l l  o f u s , young and o ld , who want to  
b e liev e  in  th e  ex is ten ce  o f a c h ild lik e  and y e t im m ortal 
fa th e r  to  th e  man.
NOTES
1J . R. H. T o lk ien , "On F a iry  S to r ie s ,"  in  The T olkien  
Reader (New York: B a lla n tin e  Books, 1 9 6 6 ) , p . 3 8 .
2Ib id ., p . 44.
3Ib id ., p . 41.
4E d ith  H am ilton, Mythology (1940 rp t.N e w  York: M entor-
New American L ib ra ry , 1 9 6 9 ) , p . 301.
5Ib id .
6R obert S choles, Elem ents o f F ic tio n  (New York: Oxford,
1 9 6 8 ) , p . 23.
7J. R. R. T o lk ien , The H obbit (New York: B a lla n tin e ,
au th o rized  e d ., 19&6), pp. 15_l6 . S uccessive page numbers 
in  th e  te x t r e f e r  to  th is  e d itio n .
o
H. R. E l l is  D avidson, Gods and Myths of N orthern 
Europe (New York: Penguin, 1964, 1977 r p t . ) ,  p. 49, n . 2,
quoted from Saxo G ram m aticus, G esta Danorum ( t r .  E lto n ,
1894), V II, 248 , 0 . 298. ........
9I b id ., p . 147. "The Old Norse a d je c tiv e  Odr , from 
which Oainn, th e  la te r  form  o f h is  name in  S candinavia, must 
be d eriv ed , b ea rs a  s im ila r meaning (to  th e  Germanic w ut, 
meaning h igh  m ental ex citem en t, fu ry , in to x ic a tio n , o r pos-
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The c u r r e n t l y  s ta n d a r d  b io g ra p h y , w ith  c r i t i c a l  e -  
v a lu a t io n s  o f  W augh's b o o k s . (The volume r e c e iv e d  
two n e g a t iv e  re v ie w s  in  th e  E velyn  Waugh N e w s le tte r  
a t  th e  tim e  o f  I t s  p u b l i c a t i o n . ) The in d e x  i s  p o o r : 
s e v e r a l  Waugh w orks m en tio n ed  in  th e  t e x t  a r e  n o t 
in  i t ,  f o r  exam ple— a n d , more to  th e  p o in t  h e r e ,  
n e i t h e r  Lewis n o r  Wain i s  l i s t e d  in  i t .
Lewis i s  m e n tio n ed  in  p a s s in g  in  c o n n e c t io n  w ith  
an e n c y c l i c a l  l e t t e r  by P iu s  X II ,  s a y in g  th e  Assump­
t i o n  i s  a  d o c t r i n e  and i s  to  be b e l ie v e d  " i r r e s p e c ­
t i v e  o f  th e  c la im s  o f  r e a s o n " .  Waugh "was d e l i g h t ­
ed t h a t  th e  l e t t e r ,  by th e  l i t e r a l i s m  o f  i t s  i n t e r ­
p r e t a t i o n ,  p u t  to  f l i g h t  many C a th o lic  c lergym en  
who, a f t e r  r e ly i n g  on th e  argum en ts o f  th e  em inen t 
A n g lic an  th e o lo g ia n  C. S . L ew is , had c o n so le d  wor­
r i e d  p a r i s h i o n e r s  w ith  a s s u ra n c e s  t h a t  th e  te rm s o f  
th e  d e f i n i t i o n  would n o t p u t any i n s u f f e r a b l e  b u r ­
den on th e  m ind" (p . 3 3 6 ). P ro b a b ly  th e  d e s c r ip t i o n  
o f  Lewis sh o u ld  in c lu d e  such  a word a s  am ateu r b e ­
tw een em inen t and A n g lic a n . The c o n te x t  i s  a l s o  
odd , s in c e  L e w is 's  r e l i g i o u s  w r i t in g s  a r e  o b v io u s ly  
se e n  a s  a t  l e a s t  d o c t r i n a l l y  m o d e ra te . P erh ap s th e  
r e f e r e n c e  i s  to  B ro a d c a s t T a lk s  in  th e  p r e f a c e  o f  
w hich Lew is a d m its  th e  Roman C a th o l ic  who re a d  th e  
s c r i p t s  th o u g h t he "w ent to  f a r  ab o u t th e  com para­
t i v e  u n im p o rta n ce  o f  t h e o r i e s  o f  th e  'A to n e m e n t '" .
John  Wain i s  m e n tio n ed  f o r  an e s sa y  by Waugh r e ­
p ly in g  to  W a in 's  re v ie w  o f  P. G. W odehouse; th e  
e x a c t  d e t a i l s  o f  W a in 's  re v ie w  a r e  n o t g iv e n .
And C e c i l  i s  m e n tio n ed  f o r  v a r io u s  m ino r r e a s o n s .  
Waugh once r e t a in e d  R a ch a e l M acCarthy "(now Lady 
D avid C e c i l )  to  a c t  a s  h i s  s e c r e ta r y "  (p . 1 1 7 ).
C e c i l  recommended W augh's Edmund Campion f o r  th e  
H aw thornden p r i z e ,  d e s p i t e  th e  f a c t  t h a t  Waugh ex ag ­
g e r a te d  th e  low ness o f  C e c i l 's  f a m i ly 's  p r e - E l i z a ­
b e th a n  s o c i a l  p o s i t i o n  (p .  1 5 2 ) . In  1939. C e c i l  was 
one o f  th e  p e rs o n s  Waugh ap p ro ach ed  a b o u t s t a r t i n g  
a m onth ly  m agazine (p . 1 9 7 ) . C e c i l  w r i t in g  on 
D ic k e n s ' s e n t im e n ta l i t y  i s  p a ra p h ra s e d  on W augh's 
(p . 2 2 5 ) . And C e c i l 's  a d m ir a t io n  f o r  Howard O vering  
S t u r g i s 's  n o v e l Bedcham ber i s  m en tioned  in  c o n n e c tio n  
w ith  W augh's l i k i n g  f o r  t h a t  n o v e l (p . 4 1 6 ).
W atson, G eorge. "From f i c t i o n  to  f a i t h " .  TLS: The
Times L i t e r a r y  S u p p lem e n t, No. 4147 (24 Septem -
b e r  1 9 8 2 ), 1024.
W atson re v ie w s  L e w is 's  Of T h is  and O th e r W orlds 
(1 9 8 2 ) . He c a l l s  H o o p e r 's  p r e f a c e  "e m b a rra s s in g ly  
h e ro -w o rsh ip p in g "  b u t p r a i s e s  most o f  L e w is 's  e s sa y s  
and Lewis g e n e r a l l y .  "A long w ith  George O rw e ll, 
whom he n e v e r  knew and d id  n o t a lw ays a p p ro v e , Lewis 
now lo o k s  l i k e  th e  f i n e s t  B r i t i s h  p o le m ic is t  o f  th e  
m id - c e n tu r y ."  W atson f in d s  many modern c r i t i c s  and 
e d u c a t i o n a l i s t s  r e tu r n in g  to  p o s i t i o n s  Lewis d e fe n d ­
ed a s  a c o n s e r v a t iv e .  (W illiam s i s  m en tioned  once 
in  p a s s in g ,  T o lk ie n  o r  h i s  w o rk s , fo u r  t im e s . )
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se s s io n ): rag in g , fu r io u s , in to x ic a te d ', ( s ic )  and can be
used to  s ig n ify  p o e tic  g en iu s and in s p ira tio n ."
10I b id ., p . 1 5 6 . O fferin g s o f m ilk fo r the e lv e s have 
been poured in to  cups a t tombs by Swedish country fo lk  up to  
our own day.
11Ib id ., p . 28.
12 Ib id ., p . 4-2. T o lk ie n 's  in s p ira tio n  fo r  th e "One Ring 
to  b ind  them a l l "  seems p la in .
13Ib id ., p. 43.
14  ,Ib id ., pp. 76 -?.
15H. R. E. D avidson, The Sword in  Anglo-Saxon England 
(O xford: Oxford U n iv e rsity  P re ss , 1962), p . 212.
16Gods and Myths o f N orthern Europe, p. 159. Cf. Beowulf
2276-7: "A ncient in  y e a rs , he mounts guard over th e  heathen
g o ld ; y e t he i s  n o t one w hit th e  b e tte r  fo r  i t . "  A lso c f . 
Beowulf 2312-22: "Then d id  th e  v is ita n t s p i t fo r th  em bers,
and bum  up th e  b rig h t d w ellin g s; th e flam ing ray  wrought 
m isch ief to  men, fo r  th e  enemy fly in g  through th e  a i r  would 
leav e  no th ing  a liv e  . . .  He encompassed th e people o f the 
land  w ith burn ing , w ith f i r e  and flam e."
17T olkien  R eader, p . 9-5.
CONTRIBUTORS
We are  pleased to further introduce the w riters of 
artic les and cover a rtis ts .
Rhone Beare
Dr. Beare teaches in the C lassics Department of the 
University of Newcastle in New South Wales, A ustralia.
She has probed deeply into little-known details of Tolkien's 
works. Three responses to her le tte rs  a re  printed in The 
Letters of J .R .R . Tolkien.
Joe R. Christopher
B .A ., M .A ., and Ph.D. from the University of Okla­
homa. His dissertation  on Lewis led to the enumerative 
bibiliographies he has published since, including C. S. Lewis: 
An Annotated Checklist. He teaches at Tarleton State College 
in Austin, Texas.
Nancy C. Hanger
She is currently  in her Senior year at Gordon College in 
M assachusetts, and plans continued graduate work in Early 
Medieval History, Languages, and L iterature. Her in fre­
quent spare hours are spent in reading and Nature appre­
ciation, including hiking.
T isa Ho (Nga)
She has taught for a number of years in the Department 
of English of the University of Hong Kong, and is currently  
in the business world. She attended the 1981 Mythopoeic 
Conference at Mills College in Oakland, California.
Diana Paxson
B.A. Mills College, M.A.. She is the Founder of the 
Society for Creative.Anachronism, and has taught courses 
on Myth at Mills College. She has recently published her 
firs t novel, Lady of Light and lives in a large home called 
Greyhavens in Berkeley, California.
Peter J . Schakel
He teaches in the Department of English at Hope College 
in Holland, Michigan. He is particularly  adept in Lewis 
scholarship, and has edited Longing for a Form : Essays on 
the Fiction of C.S. Lewis.
Patrick Wynne
He is a Dental Lab Technician in Fosston, Minnesota in 
addition to the great deal of drawing which he does. Besides 
his strong in terest in Tolkien, he enjoys writing poetry and 
reading historical novels.
Manfred Zimmermann
Ph.D. the University of Marburg, West Germany. He 
also has studied at Pembroke College Cambridge, were he 
firs t read The Lord of the Rings in 1973-74. He now teaches 
at Marburg University.
Submissions
Mythlore welcomes subm issions of a rtic les, a r t, reviews, 
poetry, and other m aterial. See page 2 for the address of 
the appropriate Editor. Contributors of a rtic les, cover and 
back cover a rt, should also submit a short biographical para­
graph for publication in the Contributors' section.
The p referred  style for artic les is the MLA Handbook.
To save space, please re s tr ic t the use of footnotes by in­
corporating "ibid. " and ('op. c'it." citations in your text in 
parenthesis. P lease submit two copies.
Full page a r t  should have an image area of 7 1/2” x 10".
Art for a single column should be 4 1/2" wide. A rt for 
double column width should be 9 1/2" wide.
